NOMENCLATURE

+ or # = raise 1/2 step —or b = lower 1/2 step H = Half step W = Whole step N

Because jazz players, composers, educators and authors haven't agreed on a common nomencla'tl.Jre for writing
chord and scale symbols, the novice will have to become familiar with several different ways of writing the same
scale sound. .

Listed below are the most common symbols in order of usage — most used to least used. The symbol that is bold
face is the one | use most often. Notice that throughout this book you will see CA and C to designate a major chord/
scale sound. | am doing this so you can begin to get better acquainted with various nomenclature. .

A =major scale/chord or major seventh (CA). A (7) after aletter means to lower the 7th notfa of the scale, making
ita Dominant 7th quality (C7). A dash (-) when located beside a letter means to lower thg third and seventh of the
scale 1/2 step, thus making it a minor tonality (Dorian minor) (C~). @ means half-diminished (CQ). C-A means
a minor scale/chord with a major 7th. —3 means 3 half-steps (a minor 3rd).

CHORD/SCALE TYPE ABBREVIATED CHORD/SCALE SYMBOL
:: l{\)/lé;\JA(l)ﬁ A(Loggg)\s\évx\!rlavzlhvxxl{i)dc DEFGABC [C_CAJCmaj, Cma, Cma7, C7, Cmaj7, CM, CM7, Cmaj9, Cmaj13
5th mode of Major Y lan)(ngVEH!\éVX"é\éV(): CQ, C11,C13
# MINOR SEVENTH (Dorian) - (WHWWWHW) [C-]c-7,cmi,cmi7, Cm7. Cmin, Cmin7, Cmg, Cm1,Cm13
HYDIAN \Major scale with #4) (WWWHWWH) Cmaj+4, CM+4, CA+11, CAb5, Cmajbs
i motaatar o o Eot cope (C0)Cmi(os), G705 -
b madaivisacioer ) bEar oum e [C0#2|C0+2, 009

DIMINISHED (WHWHWHWH) CDEbF GbAbAB G [C°|Cdim, C°7, Cdim7, C°9
LYDIANDOMINANT (Dom. 7th with #4) (WWWHWHW) C7+11, C7b5, C9+11. C13411

4th mode of Melodic Minor CDEF#GABbC

WHOLE-TONE (Augmented) (WWWWWW) +4
CDEF#G#BbC fC7+ C7aug, C7+5, C7+5 B
DOMINANT SEVENTH Using a Dim. SQQIQ(HWHWHWHW) +9 +9
CDbEbEFEGABDLC C7b9 |C7b9+4, C13b9+11

DIMINISHED WHOLE-TONE (Altered scale) (HWHWWWW) +3+5 +9b13

7th mode of Melodic Minor CDbEbEF#G#BbC |C7+9]|C7alt, C7b9+4, C7b9+11
LYDIAN AUGMENTED (Majorwith #4 & #5) (WWWWHWH) +5

3rd mode of Melodic minor CDEF#G#ABC CA+4|CA+5

MELODIC MINOR (ascending only) (WHWWWWH) . . A C—A(Melodi
CDEDEGABG Cmin(maj7), CmiA, C—A(Melodic), Cm6

HARMONIC MINOR (WHWWH-3H) CDEbFGAbBC [C—A) CmiA, C—A(Har), C-Ab6

SUSPENDED 4th (W-3WWHW) or (WWHWWHW) G-|G-7, C7sus4, C7sus, C4, C11
v CDFGABbC CDEFGABbC C| C B
* BLUES SCALE (use at player's discretion) (There is no chord symbol for the Blues scale)

(-3WHH-3W) (1,b3,4,#4,5,b7,1) CEbFF#GBbC  used mostly with dominant and minor chords

* These are the most common chord/scales in Western music.

I believe in a reduced Chord/Scale notation that allows our creative side, our natural side, (right brain function)
to have direction and guidance without feeling inhibited or limited.

When we speak of quality we mean whether it is Major, Minor, Dim., or whatever.

I have tried to standardize the chord/scale symbol notation in my books. Since some have been out many years
there are instances where | may have used 4 different chord symbol in one book than | used in this one.

I feel improvisors need as little notation as possible in order to transcend the actual nomenclature on the page.
The more numbers, letters, alterations that appear on the page, the less chance they will have to remove their
thoughts from the written page and express what is being heard in their mind. | believe in a reduced chord symbol
notation system. Thatis why | prefer C, C7, C-, C@, C7+9, C7b9. Remember, we are playing a music calledjazz,
and it contains many altered tones. Once we learn the various alterations and their corresponding abbreviated
chord symbol, why keep writing all the alterations beside the chord symbol? Check out carefully the Scale Syllabus!
Listen to Volume 26 "The Scale Syllabus."

Remember: 2nd's are the same as 9th's, 4th's are the same as 11th's. 13th's are the same as 6th's. Example:
key of C . ..the 2nd, D, is the same as the 9th, D. Often a composer will simply write their preferred name of the
scale he prefers beside the chord symbol, such as Eb-A (melodic minor), F— (phrygian), F—(phry),or GA(maj.
pentatonic). 51




